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Abstract

The study and examination of Islamic architecture by different intellectual approaches, such as traditionalism,
historicism, and phenomenology, indicate the subject's importance in Western researchers' works. Each of these
intellectual approaches seeks to present the results of their studies on Islamic architecture from their particular
perspective. What definition of Islamic architecture has been provided by each of these methods, and how does
the difference in their reading approach contribute to understanding Islamic architecture? The present study
seeks to show what definition of Islamic architecture has been presented by these two perspectives and the
differences and commonalities between them through a comparative study of views based on phenomenology
(Henri Stierlin) and historicism (Oleg Grabar). It takes on the assumption that each of the two researchers
presents a different definition of the relationship between Islam and architecture. The research findings indicate
that from Grabar's point of view, Islamic architecture has no connection with the religion of Islam, and the
relationship between Islam and architecture cannot convey any particular meaning in terms of religion. While
Stierlin considers Islamic architecture to be derived from the essence of the religion of Islam.
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Introduction

Phenomenology and historicism are among the methods used in Islamic architecture. Phenomenology is an
approach that pays attention to how things appear and shows phenomena as they reveal themselves, putting
forth the slogan "Towards the things themselves" (Emami Kopaei, Norouz Brazjani, & Safian, 2018). Henri Stierlin
is one of the thinkers who used the phenomenological method to analyze Islamic architecture.

In Islamic architecture, historicism, as the most common methodological approach, is an effort to collect
historical evidence and documents (Imani, 2005). "Attention to historical documents is one of the most important
axes of Grabar's thought in dealing with Islamic architecture" (Qayyoomi, 2004, p. 70).

1. Research Method

The present study employs a qualitative method based on a descriptive-analytical approach and a comparative
perspective to study the elements and components shaping the mosque from the phenomenological perspective
of Henri Stierlin and the historicism of Oleg Grabar.

2. Islamic Architecture in Phenomenological Thought (Henri Stierlin)

Understanding Islamic architecture from a phenomenological perspective is based on eternal divine truths and
mysticism (Mousavi Gilani, 2015). Henri Stierlin, by utilizing the phenomenological method, interprets Iranian
mosque architecture as an accurate and faithful representation corresponding to the gardens promised to the
faithful in the Holy Quran (Stierlin, 1998).

2-1. Reading the Elements and Components Shaping the Mosque from Stierlin's Perspective

2-1-1. Dome

Henri Stierlin considers the existence of domes in some Iranian religious buildings, for example, the Abbasi Jame
Mosque of Isfahan (Fig. 1), as a symbol of the famous tree of life in the East (Stierlin, 1998). "The large dome is
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the border between this world and the next, above a mihrab which symbolizes the gate to eternal life" (Stierlin,
2020, p. 270).

2-1-2. Courtyard

Stierlin compares the courtyard of some Iranian mosques to a heavenly paradise garden. In describing the
courtyard of the Abbasi Jame Mosque of Isfahan (Fig. 2), he writes: "A true and eternal garden abundantly rich
in plant varieties at all levels" (Stierlin, 1998, p. 160).

2-1-3. lwan

Stierlin also considers the four lwans of the Abbasi Jame Mosque as a reference to the heavenly springs, whose
mugarnas have spilled onto the sky like ice crystals (Fig. 2) (Stierlin, 2020). He states, "The overall plan of the
mosque with four Iwans is an architectural interpretation of the holy scripture" (Stierlin, 2020, p. 271).
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Fig. 1: A part of the dome of the Abbasi Jame Mosque of Isfahan (Stietlin, 1998)
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2-1-4. Mihrab
Stierlin believes that the mihrab signifies the absolute essence of the Creator and symbolizes a gate that opens
to eternal life. He also underlines the role of the mihrab in indicating the direction of prayer (Stierlin, 2017).

2-1-5. Minaret

Stierlin reads the minaret element in the structure of Iranian mosques from a functional perspective. He
considers the minaret an emphasis on the mosque's cognitive elements and an element that demonstrates the
mosque's grandeur and order (Stierlin, 1996).

2-1-6. Ornaments

In describing the ornaments of the Abbasi Jame Mosque of Isfahan, Stierlin writes: "The facades adorned with
floral patterns covered with colorful tiles or ceramics have created a closed world and a place for a
transcendental meditation outside of time" (Stierlin, 2009, p. 63).

3. Islamic Architecture in Historicist Thought (Oleg Grabar)

Grabar avoids attributing religious symbolic meanings to works of Islamic architecture without relying on
evidence, location, and time and solely based on theoretical discussion (Grabar, 2017). He believes that "The
adjective Islamic does not refer to the art of a particular religion ..." (EL-Dessouki, 2000, p. 127).

3-1. Reading the Elements and Components Shaping the Mosque from Grabar's Perspective

3-1-1. Mihrab

Grabar considers the function of the mihrab in Islamic mosques to glorify the status of the Prophet (Grabar,
2017). In examining Iranian mosques, he believes that in some limited periods, the mihrab indicated the power
and presence of sultans and a particular reign rather than the presence of the Prophet (Grabar, 2009).

3-1-2. Minaret

According to Grabar's perspective, the development of the minaret was merely a display of power, wealth,
victory, and the presence of Islam in the conquered non-Islamic lands, which later took on the function of calling
worshipers to prayer (Grabar, 2006). In examining minarets in Iranian mosques, he emphasizes their role as
guiding signs for sacred places (Fig. 3) (Grabar, 2009).

3-1-3. lwan

Grabar introduces the common structure of Iranian mosques as having four Iwans. According to Grabar's
hypothesis, the lwans were built in the Jame Mosque of Isfahan so that religious groups could worship separately
from each other and be safe from the interference of others (Grabar, 2009).

3-1-4. Ornaments

In Grabar's view, the ornaments have a symbolic role in some Iranian mosques: "... given that the northern dome
of the Jame Mosque of Isfahan was built according to a specific plan and purpose on the order of the minister...
its geometric design is not decoration, but is symbolic" (Grabar, 1992, p. 147).

3-1-5. Courtyard
Grabar introduces the central courtyard element in the architecture of Iranian mosques as the organizing basis
and starting point of the whole structure (Fig. 4) (Grabar, 2009). He does not interpret it from a semantic aspect.

3-1-6. Dome
According to Grabar, the dome in the architecture of Iranian mosques has expressed the power of royals and
sultans in some periods. In describing the Jame Mosque of Isfahan, he states: "... the size of the dome and its

inscriptions proclaimed the magnificence and wealth of the new patrons to the rest of the city" (Grabar, 2009,
p. 88).

4. Research Findings: Comparison of the Views of Stierlin and Grabar

In interpreting Islamic architecture and its elements, Grabar considers the relationship of Islam to Islamic
architecture to be its relationship to Islamic culture rather than the religion of Islam. In contrast, from Stierlin’s
point of view, the existence of Islam concerning architecture is considered from a religious aspect. The
differences and commonalities between Stierlin’s and Grabar’s perspectives on Islamic architecture are shown
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in (Fig. 5), providing a visual guide for the comparison. (Fig. 6) and (Fig. 7) further illustrate the reading of the
cognitive elements of Iranian mosques from the perspectives of Grabar and Stierlin.

g \y

Fig. 3: Minarets of the southwest lwan of the Isfahan Abbasi Jame Mosque (Emami, 2021)
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Fig. 4: The courtyard of the Isfahan Abbasi Jame Mosque (Emami, 2021)
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Fig. 5: Comparing the basics of historicism and phenomenology methods in dealing with Islamic architecture
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Fig. 6: Comparing the cognitive elements of Iranian mosques from the perspective of Stierlin and Grabar
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Fig. 7: Comparing the cognitive elements of Iranian mosques from the perspective of Stierlin and Grabar

5. Conclusion

Stierlin and Grabar have utilized different methodological approaches to explain their perspectives. On this basis,
they present different foundations and readings of Islamic architecture, especially Iranian mosques. Considering
Hegel's philosophy of history and orientalist teachings, Grabar pays attention to historical evidence and the role
of cultural, social, political, and climatic subjects. He does not consider the genesis of Islamic art to be the result
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of a particular artistic theory but rather the need for independent artistic expression. He believes that the
formation of Islam's stance on the arts has not been the result of a particular theory and the precise intellectual
or religious influence but rather the result of a reaction to Christianity. Stierlin, based on the phenomenological
method of Heidegger's teachings and with a semantic and trans-historical perspective, seeks to find the
relationship between Islamic works and eternal truths. He considers Islamic architecture to be derived from the
essence and teachings of Islam and considers the religious component as the factor in forming the mosque
structure. He considers most of its elements to have a symbolic and eternal nature.

Acknowledgments

This article is extracted from the first author's doctoral dissertation, "A Comparative Study of the Reading of
"Islamic Architecture" with two Approaches of Historicism and Phenomenology (case study: Grand Mosques of
Isfahan)," which is being carried out at the Islamic Azad University Science and Research Branch of Tehran under
the supervision of Dr. Nayer Tahoori and the advice of Dr. Azadeh Shahcheraghi.

Author Contributions

Mehrab Ardiani: Data collection and management, methodology, data analysis, writing the primary draft.
Nayer Tahoori: Research management, supervision, review, and editing of the main draft of the article.
Azadeh Shahcheraghi: Supervision and review of the main draft.

References

El-Dessouki, O. (2000). Translation of Islamic Culture into Arabian architecture. (Master's thesis in the field of architecture).
Curtin University of technology, Perth, Australia.

Emami, F. (2021). The religious architecture of Islam. Belgium: Brepols publishers.

Emami Kopaei, S., Norouz Brazjani, V., & Safian, M. J. (2018). Phenomenology: A Methodology for Understanding Traditional
Architecture. Baghe Nazar. 15(65): 13-24. [In Persian]

Grabar, 0. (1992). The Mediation of Ornament. Princeton: Princeton university press.

. (2006). Islamic art and beyond, constructing the study of Islamic art. Farnham: Ashgate publishing company.

. (2009). Great Mosque of Isfahan. (Mohammad Ali Mousavi Fereidouni, Trans.). Isfahan: Mani publishing. (Original

work published 1990). [In Persian]

. (2017). the formation of Islamic art. (Mehdi Golchin Arefi, Trans.). Tehran: Hekmat Sina publishing. (Original work
published 1973). [In Persian]

Imani, N. (2005). Criticism of historians' perception of Islamic architecture. Golestan Honar. 1(1): 74-80. [In Persian]

Mousavi Gilani, S. R. (2015). Methodology of Islamic Art. Qabasat. 20(78): 85-114. [In Persian]

Qayyoomi Bidhendi, M. (2004). Oleg Grabar: His Thoughts and Work. Daneshnameh. 2(3): 69-135. [In Persian]

Stierlin, H. (1996). Architectural art in the Safavid era. (Mansour Fallah Nejad, Trans.). Journal of art. 15(30): 169-187. (Original
work published 1981) [In Persian]

. (1998). Isfahan: image of paradise. (Jamshid Arjmand, Trans.). Tehran: Farzan Rooz. (Original work published 1976).

[In Persian]
. (2009). collection of articles on architecture and urban planning. Interpretation of the Shiite symbols of Imam

Mosque in Isfahan with the help of the writings of the mystic cleric, Sohrvardi. Academy of Art: 61-67. [In Persian]

. (2017). Architecture of the Islamic world from Baghdad to Cordoba (from the 7th to the 13th century AD). (Narges

Soleimani, Trans.). Tehran: Farhooshe. (Original work published 2009). [In Persian]
. (2020). Islamic art and architecture. (Gholamhossein Ali Mazandarani, Trans.). Tehran: Yazda. (Original work

published 2002). [In Persian]




DOI: 10.52547/ciauj.8.2.486
%

or
S
e
s AEXR ¢ OL:«M} 9 }g’l.; -9 D)Lo.utv iR Jlw /’_/4

YVA

o i3 JSs gaalge g polic simbai aslllae
IS S g ol 500 11 3235505

"1 alid 011 T g yopb 5 3] Ol me

ol (5 ol ol oSty i g pole sy (g loms 09,5 (S lone 555> gy’
oyl el RS e oMol 331 oKl «liuding g pole dnlg 6y 09,5 skl ¥
Ol el e oMol B3] oKl «lidns g pole dnlg ¢ ¢ loxa 09,5 ¢ylutily ™
(VEY/-AR calio b s VE Y/ calio bl 5o )

LRV

Coeal LIty 5 (6 S Al ol S ol sline (6 S8 sladdoss Lo 5 Dl (golars s 5 adlllas

ljuwwboﬁbuu&uiwc‘_g‘)gﬁ‘_gbﬁut.ifu.ilj\y@j&M:L;agl_;udful.ﬁ:mo&):b&,ﬁpy

)l‘)ﬁﬁ“’,u&})gﬁ,')l&ﬁ‘*sw‘dldljw ..,\L.il.q.?OE{)?@}}#LA}Q})\JW\&)LW@)[{))

&@,eyﬁ,t@Qsas‘\,f@Mt@@¢>~uyL@Tumf-y_ﬁ:Q,w};jx\wb@w@mu@@
AT ds & QLS &) (65 Aot 5 (o 658) o bl o g o1 idas dalllas b oo b iy, S8
STal 5 B8l 6y 5 Llosls s 4 oDl olars (8l o pm 4 0l 53 ol 31 K a das 0L oS o]
S slhse o Sty 5 5 S a8 S5 ol b el SaSs 4 el o Bl 5 o T Ol

Cido 5 Al adls Wg e oo bt glime b oade 051 (glemn b pdh | el 5 3 | s @ oy S
5 s 3l 4 S Ol (lers sl & Jl 55 S s SV ol s BT bl (g lers 55 S
s onle drly 5 OF oo ity 5 domns gl (S USE oo 1) o alge 5 3,8 0 55 s el > (e
s Ko laadlge 5 o ls anllas 4 Aedad (63,55, b ot = oo 5 s 4 o b gy Al Sl

ol @l U SN 6 5 Sl s o aad gl bl o8 s 5l doeas

S5 5l

n-tahoori@srbiau.ac.ir :l3Ke J gims odins 55


http://dx.doi.org/10.52547/ciauj.8.2.486

ik

o4
Vs
=%

o

AodRe
o S el gl O S8 5 e s Gsls 5 ol bl (ol Dl (Golans 4o s lis Jis) &
A8 S oy sl gl av e nl 3 O Calo Ll Sl b sl spms Sl cpl 3 S ] Gl i
| alis Olgy bl i o bl 1 ol (Slome 4 oSS i il S gin l @ 355 ol gt S
5 el 8 e e 3 sl il 4 S Sl el a1 Aalst ol en |y (g5 S b e 5 35l o 5 KT
Slacadse o bl Sl 55 il Sl 3 esline | 5550 oo | (olans do o 53 &8 it oo g, aor 5l (5 A6
Ly ot G o el Fb LSl B ) 5000 SE pl @8l 50 apd e 4B S ol O 5 Sles w0 b e
Emami kopaei, Norouz Brazjani, ) Jas s OLL (liblad o 1) 5950 a5 5 sbOlen 1) laedidy 5 AS o 4 55 0l (oI 0920
@ o by o 3 el | LoDl | (golame Judowd 53 oS e | Jltia s ) dhe 31 ) e | (5 la (& Safian, 2018
oy 0lghol g G me OIS 3 s ol sl Olgiol jgd 3 wsio Sous3 (Golers o3 SHAS 5 Dl SUT s
5 A S Olgiol (Silo g 5 Solens Sla S s Sl o8 Ldome O3 LT 51 85 (0L L s S e kg
(Tahoori, 2012, p. 184) (b s b ol 53 sk
}.u\,_:q@j@,w45¢_w1u_:_;,s‘#uu;})ggﬁw;@bQ\j&@dﬁﬂ)u@mﬂ\@ww,@;
ouﬂo&ﬁwfs@ssﬁg)micmu\ﬁ}wTm\j@wwscjs 534S bl o Syl Sl s
oo S eslaa I ol (ghlere o 53 a8 bl Qlﬁ,ﬁj}; alox 3l .(Imani, 2005) 3315 5 o S, glasla )
Glas s o stege e 3l Fu sl Sl 4 450 38 5L JULS S5 0l5 e wantls o | U1 s 4 (g S Sl
.(Qayyoomi, 2004, p. 70) (el sl (& slome b agarlge 55 5L S aio il

S5 il 5 Sl 5 TSRS Bl s o Sl V15 ol (sl b ey 8L s & 0 2,
@ e | Golese gl o ,m0 a5 ol B bss cpl 51K a cpizean Sl Ol | (golems il 555U S
Cos e g O 5ol ol oo S 5 Sy on e asdllas 5 b 51 ol | (g lans g52 50 & P Tllesls S s
Oblodns b 53 L5 &6 15 O ol 5 dalowil o 01,05 oSS s 30 50 S 5 ez ) S0 S5 5 SELE 4 S 5l
S o 555130 Wl 4y 35 5 oDl g oo g8 gt pslds 5 Lo 4l OlBcps 0 (Soa b D
Ao 5 S | 4B S oy go domns Gl Sl S oDl | Glacpes e > e S A o ik Sl a5 L
S gl ol Jtass s Wl a3y Ollabis plord Cusa 5 Sz g g sdislad 5 Dl (Solame Gl (Sl

M;M‘?)\}ij)f.})}odw‘CA[}JM}JJ;.L:S‘UL))SJ\AJ{W.A}}”})

ORR95 (99, -)

s S glaadlze 5 o be andllas 4 ke (65,500, b o — i 5 s Gl g A4S Sl 4 ol Ragh
(Shuaias ¢ oo 51 s O Kia o5 WUl atls y SULS S 6 S A0l 5 o)l (5l bl jludy o8ys 5l s
andlas 5 g Gob 3l Shasn slaesls (655158 3ls e Laels nl A 5 Lo —a 25 a4 (L 55l 5 alie
o olens 03 53 (55 el 5 o LM e b 5 el oS Jls 6,&,uiw)ﬁjdjlw>@u
ROWPRRYIES]

Ui s 4 5 O 3 6,8 o JK2 Jhslis slaclis 5 acals e b3 gaalsn o ol Glogod sy anllles

Lo b dlis 53 5,8 0 Sjso S35 Sw IS Gosnd 55 0 5 S | o) 5 0 (ol s sl (Sl plaker 5 (4n )

VF-Y uLuM) 9 )».:b _f°9'> o)l.o..«:} ¢M le - L;o)’t.ol Lg)l,w)e(w 9 Lg)l""“’ f.i.db)ﬂ | Y



ik

o4
Vs
=%

53 R Sl es glr 4 Siass g Gosed Lo bl ol b S 5 s 515 Gadal 35050 (Sl S (go e ) etz

((g_.))) 60.).1.’% 4 (2 L5°*\i*\:3 E3 B )l 8\_} DL .M.Ddﬁ ‘)lj.; szi’.’.J L;’Q,))‘} J&;«_w Lr—«—é .)‘J”\ b é ‘Jdkﬁj )40 4.‘}14
dslde 33 5 sy a0 opl Ole gt T o 0 5 (5 pds b3 das o S s w1y ikl dadllas G (ool sla S35 il

.J;}.:@ue;;ﬁL;juu@u@u\sm;daJti;:\)ddmu‘@)L:jﬁgmm?;ssp&g,m)

.‘aas:‘f? ’0” fc“? .Y

et 5 Coso 4 pade (Sbl ogasa el gl e glals sl sl s ldalio C)‘}L«.AJO‘JJ.QL@?-
.J}o.'ne)u‘ojz.&«jL:,.u)goj.}M.“}YJ.))"6)uiqd‘jfwd\j‘.x\a>;qsfLthwji).)oJLw
L;M_.»\L;)LQML;‘.A;})GJ_JJQ‘dejﬁgpétgﬁrlﬁﬁAS;J{CUl)r&u)l,g,gjéjfﬁjbc&lﬁw
5% L 390 4 L ls I3 0L Sin (6,85 alwd 55 OVa ) 5 2l la S LS 5 s e ool s il S (Ol g (0 58 Ll
5 0l e oS s (i «(Qayyoomi, 2004) (LIS S IS 5 LD 13 S o Lil ek sei ol @ 015 o 4 elazsls
o b Sl 5 gy A 5 sy (Hojjat, 2015) (s olems ol S Ol Seiw y (Tahoori, 2007) (s | (5 lams
¢ 5 (Mortazavi, 2017) (. S (5 s o>

(O Jadr) liledds S0z oDl (Golame g e 5 Al Clie 2l oS s slaasbOLL 5 Wadla, ka@%- Alwd

oddg e Colie oy yiage oy / Jus / asbibl lgie odpluy | s,
, b 3 U5 S S 132 yogiss oly) s aollne
] ks el o ) o (ome e e | A
) s u;?:lo ) L’;; SISO bl (IR s gl 52 05T L oMl gleme | D dla |
B 9 )RS ) (o e c o
Ol Sl g pole olSlily (g )lose 4t (58
Lbd jl (oMl (atde (glaliy g5 9 Jop5 oo plolisd | o803 2 4SSl (oM (o (slaly yob g P e
12 S ool b ol [gpals Jisle | ol i) (6,555 asbbl IYA0) ol S | copo s | ¥
oMl claly IS y5le oSty oDl 393 il
S 9 oS pp IS5l ) lradge cils Ll )3 (jo)) )5 s3> (S g (oS (b)) )55 plo el
mty e los (sl Sl o)) [ sole (clalss 5 50y 59 | asbibly 0YAD) ccssine (ojlolist 35S0s) b 3y S | sBdesl | Y
yolre oo (gilose 13 (&S 498 65 5 oMl i oKl (oM (g )lome i) (555> S
. . Ml | 45,55 Gl loxo  clad : 5 Sl
wb it i bl g Laoms 5 53 b ol Ml 5,5 b g (lone slad > S5 s Ly s
’ ol 6 d);fb aobiobl c(\’f“’\\‘) ‘(Lg}é..o 090 do-luus 36390 d.:JUa.c) S ¥
el e o oSS (G lane 42, ¢
- o olo; KW b ¢ ¢ oloxo Colye Sl sl
o 4 o e (g oliogng » ua..‘)sdwf 4{&9?)‘. & 635?5’. PRt
o e r Solono iy (655 aabipbl (VWA ¢ 5500 (s jlane o by 0
Solame 3> IS 5 L3y D j90 992 <l o3 ot
Ol e M
loxo 4L 25> sl LL AYAY) oMol loxo
PM“’I 9 d)l"*"“ uL"“ Camsd )D dg>90 d‘-‘bf"-@gl [l < ’ 6)5 | UKLI ) F 7 @L‘“‘ 46 s
Ol e M

v

WV (e 5 50k —pgd o)led it Jlo = (oMl (gilojeed 5 (5 lore i)




ik

o4
Vs
=%

(0 ! (5 531) (S8 Ud sy sl 45 (oMl (55 lono .Y

0> bl il pl aS gy sbas cal a5 b e sl 5 S5l Blis  pxe wlld ol b 5l Sl (gl il
5ol b1y ool (olems SET 4o e ol O Kinssy 5,05 Gleo Sools a0l dan 53 5 Kin b 5 el glads o den
clid 3 (Mousavi, 2015) tias s o3 s 3550 b o ssgb 5 Lsd e SKET L AT a8 5 5bol dgl @ a5
ol Sl 51 Blals 45T (6 pa D155 sly 5 (5 me plis 5 SGms sl 4 Ol5 e e ul 5l al (Lo
Schimmel, ) (3,13 o Olo oDl | Kin b 53 1y 2 5 0 Ols s 45 (5,0 Le 63l v 3 o | ol Oloj 5 Las
S 33 (65 el 45 5 ol (olems o 4 gl iy b aS el S SEa s 5l o5 seux (2018, p. 32
S el 1 il a5 3 51 el 1 BL sl LT 53 paled ole s s s L5 S a5 B
Cloge S ol ol rw ool (golams 51 ols s i 55 (Dickie, 2000) Lls o S8 slad |y WS 5 2 Ol s
Aty paled o 1y o S 013 Gl p L3 (0290 Olge b 0l oo 5

Lo 1 Ll 48 Gl s atn s a2 5 Ol to | 355 oG5 e oS T o | (glems 3l wlee L Sl e &5
5 3sbe ST LS ol i Olsie 4 gl bl 5333 8 oo o pms 0T Olgr 5 it o ST 5 les o
SOT Ly T Sl s e ol 93 s 5 b 48 G i 5 S | s 395 3l o b ol 53,5 0 OLL 20 L
o5 6 S AL b ol Gl L [ LT 003 Sy s ol Susb e Sl edal s (6 e slaslis
(&—-l (Trans-Historical) s« ,b sl 5l 45 (Post-Historical) v ,bL s 45/&5,]‘,.&5 (Metahistory) @)U\Jﬁe 23 5
o Ol e 4 o613 3 Ly (e SS5L B (s 0T 53 &8 el Ole3 S 1 (Corbin, 1962, p. 2)
e | 0 b LOTL (g3 Lol Ol di s yoen 5 ¢(Corbin, 1997, p. 78) (&L pbc 2850wl
b e 56 B s Olomen O L s Ol Lol el oy Ll & TJAU; «518 (Nasiri Hamed, 2022) >3 .
Mo cped 4 5,8l Dyse o f&>|l{)d)l.ua Gl Sleais el (S0l e oledsl ol sy o A3
Dsmme 353m 6l Ypame Al a5 B by S (51 48 o 3100 Olbslod O pmman (bl Jal 2ol oa
{(Corbin, 2007) el oS 53 s Lol

Slaly 55 Oladens Ol s oS ol (G305 5 51 S 5 Sl s @ bl B 5l S e b el gl
4 0S AS o s Pl ) Blte 5 el 5 335 (5l L Slnl dorbes (Solame (g5 LSS L s I Ll
eﬁﬁjfﬂﬁ).&ﬂ Ol s Lol e TGO P Y BN la g &S Coand p placilig ol o3ls oJPjJ.:?:AOTJ;JJ Ol 5o
5l S 5 madn Glao 0 L Ko SIS i 5k 4 (Stierlin, 1998) o e 5 TSk Ol 5 Siian 4l
Al 6Lz 55 (Gme 518) (658 m0 Guad 5,508 i oy w3l oo i oo Aie DS (s 3 O glaas
Slls 5 SU lawd, pa Ol dorlos 3w, S DL 5 (55 sbide 4 (Stierlin, 1998, p. 159) (oS s |y Gl
Stierlin, ) s3le o J S Sl (St 4 1y domn 5t Bl e Slp an PLS (IS B LS S s el e e
AS o Bae Clg Sl s sl se | Sl Sl Lol IS s (ot (golane 5 o S 55 (g5 (2020
alie ay Lagl #1851 51l 03 S adey Olode o 1y (Sl gy o ol (S0 013 51 LT 2 oDl Olgr U3 s (!
s glasl 323 Ola ) g e Olien b Ol Mo Sy 416 35 O 2T Ol I Jlate Gl pod ot 5l S oS
L3S or o i L oler b el e 4 bl ) St SaS 4 1 O b 5 sl s
SIS a0 1S o S e Moy g 31 LT @ slzal L1y bl GLgl Sl stipends ) il (Stierlin, 2020)

)bdidb)...i@_w\dl))giM@)b@i@{)bQTJJ..."J}:M\?Mé{jbb)‘@ﬂl&j%;ﬁj;@tuﬂ

\F-Y uLuM) 9 )».:b _f°9'> o)l.o..«:} ¢M le - L;o)’t.ol Lg)l,w)e(w 9 Lg)l""“’ f.i.db)ﬂ | ¥



Dlgr e S el sk ol s ((-\J..:ﬁ-@ S ;.j ng.:;ﬁr.ajfi: Sl 33 01 3 ...°C,M\J§.1> Clig 95 Sl

A0k 3 e s L Nl e Slabler (e 5 Sl ELler C;b\i“-fwﬁle‘&u ols o5 ah g fL ke 02
T3 1y i o sgdo 5l 45 il (pl (55 e 3 5 LB &S (Stierlin, 2020, p. 270) (S s oI5 55 1 ot
3313 0 O i 5 bl day 4y 5 S o Mo 0T (6 al psgde 5 (5503 S 1 Ol 31 5ok IO 1 oD
Sl das oo 5l 3 s g anles 300 15 laky Cxtle O B s kb g SOk 2 (Sl Golems S5 5 iamen
S Sl gl i slaby Cao 5 0> Jis (gl 22,5 o 0 2550 Sl 2 IS ol OB S (el gl
Lo OF slaby 5 a3 ol 53 L O oo 5 ol 4288 00 5l kel (s> o s—ast ey (8355 4y l]
JUs w0 bodes K3 olers w2 55 oD | glacpms o LET ogdle o) 2wl aS | S3 0L .(Bordbari, 2012)
(Solars (5,8 IS5 e (s 4 (Lo nguu))qu;‘,})ﬂj\é):hg) S lodg sbl 550y 5 Jlae LS
LS oo Ol o8l 5 Wi o3 O else 5 3l 1 O (goleme 5 anls 0T olee iS5 e o (6 lome (glaai
.(Stierlin, 2007)

O pmw] 85D 5 domme BRI USUS saAllge g olis idles Y-V
sy ol s ol (55 oSy Sl Olgheal malr drlis (olans slaail e s b 5 s S sy ) o

WS N-Y)-Y
Ssled () JSK0) 1 Olgionl ol maler domes i 50 Ol g @0 Glnl ot ol 51 pdm 53 LS s il (6 5l
S5 Oled (el O suled don s o St Bl e 3 St al il e G 53 S me (SUS C
(U2) by o ool 55 Oles al 3503 oo o S O3 bl @ slizwl b g5 (Stierlin, 1998) ol e e Kimes
S sy K03 S 3 toel i o o) 5 V0T LT 55 0T 50 5 0390 8 sdaliie il (So0LS L3 gl me b
LSl Cnl (o) o Slen 5 sl Oldize S &S 2 ¢ gl 0 )ds (plae) 3 28 edalive (Js ) 1)
Stierlin, 2020, p. ) (Sl (sl Sl (5o3l,3 31 (s3las 355 4 0dd Wy ol e VL 3 Ol olgr ol ol 5,0 S

.270

(Stierlin, 1998) kol whe zol> dorume A5 5l ize ) S

8 W Glie) 9 5l —pod oslad e Jlo = (oMl (gjlojped 5 (grlane S



$35 g0 bl Y)Y

Olgia] (alis ol s e 5 53 31 S g tilin s BL L) Gl el (5 bl
Ls IS (Stierlin, 1998, p. 160) (sl LS Sass 8 51 b 1> 355 sl pled 53 oS adls 5 Lk 2L ids 5 o0
e e OIS 3l enS s,y slaasls Lo yuast diledel Ode g adisan b eSS Llekiy 5y SIS, Ol S s
Ll o Kos Olgr 4 AL Wl 4|y e by 55 (g (Stierlin, 2020) LS o #IG 1) Lsle S5 51 gl
iy e S o3l Ol elas 4 (B Sl (Y JS2) i il e 8 DLl DS oS ol sl
LgbLo.'aju.é.ré:-)Cj‘Q.X;-j&u‘gicbw).s&igw%)Qw‘ﬁ)dl.@;_—@&l.@e—u&j‘duﬁ\hqﬁASJJ'L.c&
(Stierlin, 2020) ol y5tlin, |

Olgr! Y-Y-¥

ol b Gl oleme Sl | iols e 0l 53 ceanib 03 53 o 15 Ol o o 1l domen s ) 3 e | 5k
(ko JS0 4 CiSen OO Aok odilS ol g Dl 03 8 2b0lsnl 5 655 0 labl L el 5 drles
dorlen s Ol gl 5l a5 51 ils o i gl DB b 4|y doen o bl lay 55 Olgl (Gl o | (stierling 1971) Cal aals
Jio O (o i o 45 Wil oo ity (Sladedir 4 (glo)lil 55 15 ule ol s Ol e (55 ol p@pwiﬁ
Ul @Bls s (Stierlin, 2020) oo | ool A3 S5 xS e Jloggm 3l SUT 3 o )la ]l Lleana b ;,Lwh{@)jx_
(Stierlin, 2020, p. 271) (el ol DS 120 31 &lslame 231552 OF Sl Slezr 7 b b doms - b 2lS) 45 oS

<o £-)-Y

O st | il o (52) a2 (58 2 5r5 lei ) l s o Dhs | (oloma O Sn sy 5l (5 odes D
Sk 6 slis cnl s o Vs s sl e 5 83,55 Gllae I3 KL Sl e & il sk ol
D5 & s 5B e ol 355 s 03558 6] Sl g 4 45 Wl m o3l 3l g3ked |y s (55 e |
(Stierlin, 2017) 5,l5 4ST @2 Dl g ol

e

VoY i) 5 5l —pod ojlasd eiin Jlo = (oMol (il yped 5 (5)lone Sinjd s



ik

’v}’;
Y/
=%
5,0 .0-Y-¥
ol 1 AST 1y ojke (g5 as o 13 31 3550 63 Shas x5l 1 Glal dele s Sltle 3 oyle jmie ) |
plol s Jol Ol b 53 5148 (S5 65k 50 il g s (sl o 5 0503 tled gl (5 i 5 s LS
(lans 108 tlad w Jelad o a S 5 b1y doe s ol 0502 j(.u;x\m;&uu)_fﬁwﬂwiﬁﬂ Olgpo |
.(Stierlin, 1996, p. 174)

Ol -)-Y

JQSLASW U’i‘ 6\6})J§ u;}‘;‘ e dLﬁL«J» M}JL;‘ dl.@—ﬂ-‘a\ J’“L& @l;— Aees C)Lﬁj ;L;...p_,;).: J}:I;w\
U'»:‘ v\)‘ab‘)}i v\.iv\.i QLA) )\ C)l;- 2 b &ugw 6‘4.\5\)/0 (5\).) JL&A 3 AI_M.: Lﬁ)LP g.l:\a.,\_.:u ﬁv\.:—n:ﬂﬁ Q\}” LS“A&T.'A‘}_“”L.’.
L sl aan > (Stierlin, 2009, p. 63) (Cns Jloslr QLS 3l glodiiz s Sl 5 b Sl 3l (S g3l 3 S Oa
b Slaslr b Sl ol 33l iy L bapm 5 o 5l o8 sl (i ol s 4 ((2) dasms slad gl = 5 K
s ods Olgaol ol domas Dl 53550 53 (pizeen (Stierlin, 2009) ol i FL Olen (315 55 o5 s S s
)LAM}L:JJQSU dLAA:..;-) 45.,\;3; eJLiZ.w‘ LAL\; C)]a..q k)::JS o &)K;J ‘_;LAL;&S)\ (_;)}A:J J.@.Q)J LﬁJW\ Q‘)L@.’u L))‘J
L}.f};q-O‘ﬁ\)bQ\};Lfﬁ\)é%ﬁ)ui.ﬁﬁd‘y:ﬂ“ej\Lgﬁ}a;g‘)v\?mﬁcﬁ&jﬁb?:gﬁjbaiﬁuﬁﬁ
(Stierlin, 2020) col ol 31 g3l OF Lo OIS &S Ll s

LAQTJ&JAASJJML;&J' BT W) L;Lauf;w)( b J:_LJJ}@)LA ‘ulfu 4@\}:«.\ ‘.lal.;?- c.)ngﬂ.,«&_\ UJJ;M\Q.:JJJ u_”.lcu
SME Gl i poled 5 Sk oz a5 Lo (g5 el Sl Oler 51 (5 5gle 5 65 2 Lo 3 oS
k:amﬂ\L;:.‘:..@.:CL))‘wJLMéﬁj@‘tQTZMJWﬂL‘PJ;‘f\O\JMMW))lJOJ&j.LledQ)KLAHLQ‘)W

el 0315 sde s Ol so 4 O 3 oS

(U155 SN )5 (B y)U auiv ! yd oMl (5 Lo £

Sl Ol s 3 Gllas 8 Bli sl 5 Olgr S e o8 Sl )b Olemr bl 3 (Glo s S ALl
(ol plogl 15 5l ol plosl mli Sl o)l i 5 Sy 25 (6 S men (S #,b » L (Hauser, 2021)
55 e T L T i ale pol 5 elul Vgl 10 15 S 5 iy gl il L Lo byl 3 .l 08 5 b c(g0La]
(Pazouki, 2004) s L3l BT 5 5l g cpen 3 ol

(o8 5 obe oozl Jalse 55585 Olos ooy b &5 S oo el A (5l Gl 0 ) (oDl ($5lame OIS (536
BT 2550 o oo ol 08 tiag sy s e Wl G55 5 (583 o DBT 515 2 8 on o O a5 43
o e 5 | (golens WO it 5l s Lades S5 53 (Dl | (oleme o shon | 5 Lap 3 (gl JLis 4 oDl |
e | Kb 53 0dd Comgn oS 1 b | (alizel 5 gos slalliy 3550 (Sla e 85 5 Lol s | iy 30 oy S0
DB a5 1y Lalasily o 5l s oS5 a5 A S Jgmte el bl (g slacslul 5 b 5 ool 51 (g5l
.(Mousavi, 2015) Las ol

s b3 Sy ol Sl 5 pled amy e Cotld 5 ol (lama 51 (6 5 S b oS SGmee S35«
53 kb ool b 2 51 018 b A oS e e B (5058 e cnl b e 1 sl s o kSl
ot 458 ol SIS 53 1) (Dl Olsie 85 513 018 A b b Kos 4 Sy S Ol S8

Vo] VY s gl g o)led e Jlo = (oMol (55l 5 sylane Sin b



ik

o4
Vs
=%

o Ol 555 00 513 b 5 ol S a1 (oleme 5 58 4o o 53 pYa | 51018 S T SS e
oS = P b ki 5 sy B LIS s Sl sobe (8l U e slae 1 O o 5 g3l 515
e Gl S ol s OF gl s @ | i w0 88 | e (A i b s e 3 e e 2
(Imani, 2004, p. 135) (3 ;5 o3 Ll 3 4 55 3550 a3 45 5 (Solern b OF i 53 U8 506 (s 3l oDl s s o

(Qayyoomi, 2004) 5,8 . L ;5 3550 S b 3l s 1 e oyl sen oS Skt ol U S Bus slus
Gy 2 4SS b B 5 0lo 5 O 5 il a4y 2l sty ¢ Dl (olams SUT 4 s S50 Silan O3l s 51 (55
e e pmge G se lald Sl (s BT s adg Gl AES W1 s pose adby immen ol Ol S (5
Ko b S il 5L ol LS (Grabar, 2017) Wl e BT 51K a g il s oSl 50 s LT eSS e s s
L) 1) (Slors 53 5 b (05 b oo alis (sloins 3led utlie lir 3 306 6555 (oo IS S Wi 4y |
Sl e lads a5 1S o Ol 03561 51 & 4 5 ol 03,5 13 (a3 5 Lo 5 O 53 T psled o g5 LoV
38 ok et Kos sl a5 1 T 5 i b (s s 4 35 Dl (slaly s cpsled Slae 51 (1555 1 O3
.(Grabar, 2007)

145 el Aixe 5 ¢(Grabar, 2007) 5, s pU Ollakiwe (slapioe) p a b oSl Odad i 51 oSl a0l sl & BUY
sl (g lens Lgﬁ.)u]_gb“ oS 03 S .(EL-Dessouki, 2000, p. 127) (... 3 o5 d)ib\ e s e a Ol io
Ll €65 S eslizul (g Sos Galiw S50 5 yols el 5o Oblds 18 S o Ol Lodad s 31 LB SBE
o135t o) (i Sl ats il 4 sl (Grabar, 2017, p. 138) (sl Sos lage; 53 5 K3l g i | L
ol s L;Jw ST O dacy 5o plv Ols 3 Siaadge oid b S0 oS 45 s s $S o 3MbI |, (Vectorial)
el s ge S 3 L olie O Bl o 5 pl 3,8 0 355 & 1 losb b slac I andy OS50
Golers M ol LIS e -l 5l (Grabar, 1983) Wi s s a0 Ldr Ko b 0T 5l o3l glacaS 5 5 355 o
S o e Dslize slawe) 53 S S o rtien | L (5 a SLS 5 035l iy 53 Sl

lem (the mediation of ornament) Sl 5 Saw 15 OIS 53 (g as Syl 5 o b o3 5550 55 LIS &l o zage
iy aS ol ol O3 g aaly 5l sl ssmde cnl iy ol (Golame 5 8 s Sl i (.Jé_olubqjlj]é)'\ Sy
E5 & Ay Ll 0 L3 S o polis ol b |y plas (s Los 58 ols aSly (e & glime e 20 3 958 OIS
OB s e G 4y Sl S ol LS oS sl ki 5s (Qayyoomi, 2004) Jil e Jlee Jel> iledis

.(Grabar, 1992) J"SLS‘ ;Lﬂ.}" a,\MSng w@ &59‘.15 c,.:a.:S 9 C_}J BER- R Q;AJ @l.w B J)‘) 58] &Kﬁl} g,\.labr.a

JULS 85 51 Dlpho | gl s o g s ) s (Slams slaadl e 5 o b 5105 a0 s 31 s ool

S e

ol V-Y-€
J"Lf’lj'-’-\ J?-L..A R PLEEE) .(Grabar, 2017) Ju\bda j"‘% 6&»&5& “JJM L \) d&‘})\.w\ J?-Lw..d L u‘fm JJS)LS )L‘;
)}4>Uupt>— &UJJUI‘D)J:LW )‘5‘,&>)QJH\SO;74A_.)\)>=A cJ)Jou)u.aU- duajjbfé&g)bdswl)}hwl

ngjwhwu‘ﬁa u'.’.‘ LS";» ZJ)‘) o.l:fl& cQL@.ﬂ_.,A\ C“l"J‘MJ-’j::’,l"J}‘ QT)\J?LAM.)J}‘ el aéﬁﬂlﬁ:

VFeY uLuM) 9 )».:b P9 o)l.o..«:} ¢M le - L;o)’t.wl d)l,w)% 9 Lg)l""“’ f‘i"ﬁ)‘g A



)\.\25‘) PR et 9 o 03 > 9> ngjk‘ﬁ»‘ u.a.kﬁ.,a L;LAQ&AJ.Z d‘,:u LS‘JJ.’L‘)'% S Y L;)L"“” Lg\.aj.@a )\ L;LALS
th_)\fu rln.s' 58] )LS J«ALﬁ W"; LY J)‘b J»:SSU >~ })a.s U’l‘ 2 Jf.:b )lg 41J| .(Grabar, 2009, p. 124) (o | 03 g u,:l;)kw
#ﬁ‘&%‘u\a'tmﬂ ﬂL.u Lile ‘L;"ﬂ‘ Jq-lmua BE u‘fﬂy‘&bﬁmﬁ B )uijS)jlam .(Grabar, 2009) o |

213 ASE gl jsam SE 5 by ad B Se 355 el

o,le .¥Y-Y-£
e b Slaces o 53 pM | 55 > 5 (S5 055 (o8 el s S ool 5,8 axe 5 LS WS 5 L
(Grabar, 2006) > 5 Iy |5 GL1S 5k Sl 5 5 SIS aday 5 cal 0355 s (L0l (sl Ll @o5Dle 5 4 s2ie
Sl 2aalis Olge a1 Lol 5 5505 AST e SLa0le (sl Lazaly @Yo 2y Sl dorlocs 53 o5l oy 53 (55

.(Grabar, 2009) (V J&J) J.Sda L;QJ&A BEE) o\) )\ Olasls Qs )Ui'li I e ped

olel Y-Y-¢
5 B e 0Ll ol L e 5 Lo oS 3503 oo 5 S e b me Ol e |y Ll dorlee o Jsltie Sl LIS
Rl bl 3y Jal mams Joms O o il sk d\ﬂgwt@l?@,.qr@:ﬁw sl 0330 Sy al3ls s
Sloes S 5555 5 e ol 5 352 45,5 o) s U Oliis Sy o5 551 aladd 51 (S0 Sl 053 5SS ]
plol pslate s Olgho | maler dos 2 a0l e QLIS as b L .(Grabar, 2009, p. 98) (55 d>ls o3 G e
Sl aes wole 5 Lils slas o Sl ade Slres S das Gz sy 5 S doe o 4 LSS g2 b b e la S
G155 5 (558 S0k o & GMIS Sk 5 SESTs ) domms cnl 53 L0l (58 IS8 (g5 3 b Dbl s OS5 al ke
Glosss 4 by po s Olgios | ol s 5530 53 IS olSys 48 o | S5 4 3V (Grabar, 2009) Ll s 0153 ol s
Sl Sl drlee 53 80 0 6 5 63,508 a5l mi 1y Gl debes 3 ULl JUST S sbay ool ol 5 5 5uome

w‘ccl;-.km./a:)_}a)}dad‘y.m‘))JS@QQJQLW‘@[;-JMAJJ)AJJ&:-&)x‘kda%'fé\c.ki.k.ljyb

LAA”.E:,\M.AQLW‘Cl}u\}!.«m.ﬁ45&;\«44\u{\u‘d}"4§J\J‘K:a.«m:)bLA:):dTLJ)mw)u\&‘)[u?‘yd‘&./\i.&] 4;_))44

(Grabar, 2009, p. 99) (3 55 01 &b o

a4 Py,
(Emami, 2021) ul.e(wl uwl.& éal> Jouumo u)).c Cg> ulyl L;Ltbb)l.l.o R JSw:

q VY line; g b —pgd ojled eiitin Jlo = (oMol (53l jped g (5ylame Sy



Ol 3 £-Y-¢

ek S5 03 cpaled ezl el e a0 il cpsled 8 lols Sl drlas e js Sl LS b
it i ol 4 ol 5y a5 lanl Gl lghsl ol dcs Jloi A5 4l 4 455 L e ol 558
Sl drlas s 4, e L;;TJ_S <Ll g5 (Grabar, 1992, p. 147) (Sl opsles aSly oy i3 OF PRt Cfb W
Grabar, ) ol e lils Bl wadoms 5 catin 0,351 18148 5,8 o 5 e Ol (I Julad 35,5 8l (slanitin |
.(2009

&35 o bl .0-1-£
Ul:a.&@&;..&s&d&ﬂbﬁ@ﬁ bt 5 okasOlle lue Iy Sl drlics (Solaxs 33 55 0 bl 2o JUIS
2l OF il gy 8 Olos o Olasstl (slad |5 S oo iy 5 1y dorons 51 bl (6 e 3,35 e <52l Al
(ol N sl iy Sl drlace 55 s s 53 JULS 5 S0 55 (Grabar, 2009) (¢ JK5) Gl e

MJL;MJ\J_;dh‘?.})jﬁ&W@‘)“JQT}M‘&)%}J@‘&)U

KVSL B B 4

o5 3 5y Sl 03 b 5 Slals S0 Sl gl beyss pdm 53 Glal drles Golems 3 S LS s L
Sogm s Oblsin G S o o (3l 3L ST Ol o ) oy LS o S s Ol o Olghoo | il s
Grabar, 2009, p.) (2,5 o edel ;g5 ks a4 |y Lo Ol 0y S 5 Calee JlaaS LS o3l s S sleds o
SOT ol ol Ul sl 4zl 1 (33550 Ol 35bms 5 bsyya 5 g0 st 850 50 ol ) LS (5405 5 2 L (88
o Sins 6 Wl e S 13 S 1 Dl ea e 5 iS5l I b e sy A3l s Bl S Ules
(Grabar, 2009) ol 4ol Ly oSl

sosbe o be w (g Shes —(olrle o805 51 S 5 Olpl (oo o be @z Slnl drles 53 LS sl w
3 A8 e (gl eliml ool 5 sy e SOl o sled o8 31 Ol e 5 (65 Shes 5 sl ax s 5l
S o S5 pesled a5l Shls sademe 5 ol slae s

VeV i) 5 gl —pod ojlad quiia Jlo = (oMl (gl g (5)loxe Sim 5 |



ik

T
Vs
e
il ]
JUIS 9 o gl OIS el 1 gy (sl 0
LS S 5 o)1 S8 5 Bl e g s Sl e ol G bl SV s ks sl 53 2 sy slaesil

3 SKn 5 S ol e sl odins S5 (sl 3o 5 juobie Lo VU oDl (golane S1p 53 o)l (55l
Closls Cows s _odlal (Sslama 311y s 25 am sSus 53 0l

25 4l g et K b w OF s oy oDl (olens 3 rm\wﬁgiﬂu,dy,ﬂ\ Golems [l 53 5ULS
33 83,8 e )l s 35 gus s 3 solenn L OT o 3 il (g 31 eSS g e 3 eS|
Gl 5 St pgghe SUIS & Sl ol Lty o b | olems SBT3 g 3l (G pead oo Kiagy
55 o S5 D3l eealie Sl ol (Solane SBT3 gy o GHIs 53 e oS Sl 3 LS el M (5503
.Msajlgﬁx;y@,&ugupxﬁ_ﬁbgi

S sl 4 glis pl b sdas o 13 a5 ss5e 1y (Sl e LS iles S Goloma ST ey 53 )l
Eb o L (b ol S s @55 58 5l 5 3,5 o 53 olons o 855 0gd byb oS G e b2
S o Sl

e wlie 4 1y (olams 1 Jslicmad JUT s 55 sl b 5 Cblies a Onls el 53 LIS 5 o sl ol8s STl
spaie Sygo 3y Llae 5l glee gl iS55 5 O as o3Il ates BU s el ol 03588 Cblbhe (55, 40 45 Kb
\);lv,@.é)'_,]o Z)\f)séﬁfw} vf}j(ﬁ\«s.\;ﬂ oS el LgstJ\SL;\)l;JOMlLg)w)ﬂ&eﬁjﬁ})s Loy s
S o e S L BL

53 0T Laicsdlstl bl sl 635 b 3 adad Kos szl 5 o bie 51 ol (oloms 45 L5k ) 5 Kiass 53 o
DS A s b ddr s Gy DULS LS o 4 ol al S Sl s Gl By (U555 050
03,8 oo s el Sslizel 5 ops b o 1) i line (30 sl &S Sl 55 il e L (glanae
4 ol Sirs oblehes 3kl 5 b Sle b s oS 28 (BT (6,8 IS8 4 e Ol slaes pol S5 sbay
Golers 3550 53 JULE 5 3ol ols ST il 5 Byl sy cotlo i bioded [ (Gleme 3l 1 3550 5 28 8 555
el 0 03551 (0 JK3) L3 Ol

ez Lolpan Bl 5L e e dinls AST Slal dorbs 53 01l 5 35,0 bl (28 5 Spasl 2 5 58 5US 5 o) e
Jﬁ:m\).\éjﬂtf‘&uib);.g;...u\()\_ﬁ\éﬁjzdmiduduLghuf}ujlﬂglﬁjldii):60))):;,@)()\);“!
55 ol ols 5L e ol 4 3 Sl Oble e mhale golens 50T ol slaygome r Giate Olgl e 5 o
b Sl ol 5 50 Bl pmal ol Sl doles 5kl 53 Solie ol 6l sles woalie OA5 5B s Siassy
laaaion 51 (g3l | drlona cpl 3 4 550 Olnl Ll cwzmen (53 il o o S 013 3 ol LSl 2tgy gl ol ssled
OF o T glas e e 01l Slezr 5 S35 0 Bl sl oo 40,5 o 053 dome 013 LT 3 0l s 5 2 g
G 3 Gl —g3 Shas oS s & Ol 5 (655 0 bl w0 xiy JUS Ll il SlewT SIS 20 5l €llane 221 5
W BB pline 5 paled 5551 T gl 38 e a5 Ll IS s eiasOlele (sbue 5 olie cnl 55 S
JUsl & by ol 03557 Ay 51 A fon a3 55 aide 5 Wl o s 1y oDl (Soleme 53 Sl 3 -
Ll Al pam 53 Sl y 65 6 cnl 53 00L adl ol 0T 038 5lo3 5 il 4 uudsn 3 5 4 (une olins
Sy Sl bl e S L g 3555 (65 950 s 35 oS o | ol SIS Dl ke o tege 31l e cpsled 18 (gl

515 edie (55 . Kls o Sy 5 SU e Slae Aty s ea s a |y ade slaly js Sl QLIS OV )l aS s

W WV (e g 50k —pgd o)lesd it Jlo = (oMl (g5l jaed 5 (5 lore i)



S o G 53 5 el I3 IS s L s & ool 5 ol a4 5 b 558 L 5l el laale 28
o2 led ol sl et Sl dals s Sl oS 55l ST Jnd s, e o 2T 0l 5 o
;L'JJ;.M-\uu,«mwd'u,pgt;:a,w;uﬁwdwﬁsu)&)w G S s Bl s s e Lk s

3 g 0
ol B bl e b s 5 B s e 5 ol e ss s 5o | Gl dr bl 53 Ol s LS
Jﬁ»\«f&b—ﬁ.:ﬁf@ﬁpg:,.ol.o.-rul&blQl);cdu.ﬂl.irL&aJ?\?belfm&al:;)lSLg)‘JSp‘q@
5B e nl s Vs s sl 5 555 o 03505 Gl Sl (S 4 oS Wl o Sle3las Sl 3l |y ol s

S8 5 () el Skt

: ¥ i
! i
; o3 4 ks S Sl slens E
s 1
E 3 A S 5 3,0 O v 2o Sl slens E
| g gt tne II g Il s e gl |
' T o S ) ;
1
1 Sl Ol KRR J‘lzl _Ja_,ll E
'
' '
1 Ll ;
' '
.................................................................................... '
'
; S Capgee - 1S tas i
' 1
i s e e A i  |ommwmmenla s aimiaimnl. N v s s o g i '
; O & (Pl f b a5 b 4 E
' '
E G i by S e St 4y s 3 o s 4
' '
i 3 e aslizel /Al S b 3 ozl /g lens S E
' '
E Pl ez TS R S e E
' '
1 ~ '
T m—————— Y T DEa 2l -
prmmmmmmmm oo B e S o
: L Y b A =
! sl glbs P { NAA S aary ;
1 A $
i Jss spt me :; 3 {© LS/ gl pyede |
' i S50 & ) i
E Sloyar 5 b ‘\r:__ ,'{: 03,5 K1 5 e E
' ' B !
'
i Ll sulls 590
S [ IR R N S ———
L I T
' '
1 - » (S
! S odal 5 By (g s Sk 3l bae s E
i
. ' ) '
E Bl 5 IS slaniar 0 3 el 4 a5 ;
1 i 1
- g il ad. e '
5 cotlinn ey ol 4o yoasdwaps]
; O WK+ E
'
e | e | ooy
! '
; M o gz Lyimen 31 2808 5 03,9 E
1
' . 2 1, '
i PRI S poalis @ mer 5 |
] -
) . 2 i 3y9kws B '
' 3 SIS b e S L G gy E
1
1 5 L] v % '
: Solams BT Giow ol Solane 5 2a E
1}
H O PR W E
'
' '

...................................................................................................

VY e g 50k —pgd o)lod i Jlo = (oMl (gilojoed 5 (5)loxe Sy \Y



Sl rles 22Us S ole

\4 \ 4 \ 4
E 5 Shylr ol sleslons 5l sl _ i
| — || & Lol esled - stos H
! sl ol St Ol S5 4 = ol s i
i |
| I I I :
: !
! dolie & KaS OVESIPN WY ot i
i IR + — = L 5> Shes 4> i
| I I I
] 1
' i “Olale s (glasddlb e !
! ok tu*‘ L ) M olene 3l el !
: > Obase (oAl e . 65 JK& :
: oS 51 e !
: s S ¢l n |

| 1
E doe 5l eoled E
1 » ‘ » 1
E JJJL\J ‘;:LM o.l..sf A 7 ﬂl:-' 2 s
| | P <_ S 1
] b ® S V“),J— O s i
i & y | laodde /3,ls | _— - - rsles 4o !
i Ol (K Lled . H
E J.’ &Lkejjé sl BL :
| " :
: =T Sl G el :
| 1
: o 5l ;
! T | | !
: _ _— | otas Olosle gl | 63 SNhas 4 E
E A 035 Silsj '
: LS > = LS« ;
i 1
' :
1 1
: | I | !
| Oblebows gl gl glagls s glagls el
! ool 5l e olnt % S s
' i

LS 5 oyl S8 5l sll solice 3l yolie gubai & S

W WV Gline) 9 50k —pgd oylad e Jlo = (oMl (gjluopped 9 (srlane K3



\4 \ 4 \ 4
A L el R e P R Sk ) e e e
1 1
: ) :
! P J_{}l:}l? slad Gloslays 3 gsled '
' 5 > > . i
i —> || el | s sl !
: sul ol A ol G w C ol e i
1 1
‘ '
1 1
] |
! I | | '
] 1
1 1
i '
! dolie o KaS Cgr s liasolis "
H bzl > _— - - 3 Slas a> ;
1 e e XK A I
: "
1 1
1 1
1l 1
1 1
I I I -
] 1
| i —Olele s (glasll iy 1 !
Blodows sl 2 : Bauls
s Sl e e e
i > Obsse Al S Je ;
i el 51 5e !
: Sy 6K ) :
1 1
1 1

' 1
E doe 5l eled i
E u.:)Lu o_:k:u e.,L.SJGL,U 5 ),.,aL; 5 i
: Baa > S :
E el b Olype 4 does |
i » 15 &) o (glandia /54l |— - - LY susls i
: 2909 Sln Sl 2l / \;;L“} fLA u._J}l s “r) i
: Sblakes 205 Ll , :
! S Slaeyss pam o E
E st Sy e (ol i
i oS 52> :
: I I I :
: o - ] s ol st 1 o Sl oy |
i A o5 5l i
! M3 > = G W '
| i
| i
E ] | | J
E N - e Gagls st gl oSl i
S WG Ol Gy 5 YN -
i i

_______________________________________________________________________________________________

LS g o el o8 51 Syl doliwe (3Ll polie Guday iV JSS

—p9d ojled pidd Jlo — (oMl (g3l b 5 (5ylone Sin b ¥



ik

N
S

7
(5 5 i .0
ng?‘)&bwb\wﬁf‘j,\;‘&“>aﬁ;&jwwuuljjdl.harz )(&fduagu\i:wﬁﬁjb)u;)dﬁ;n\

oA PR WA VIS ST BT 511X Cop IRV I S vl WP UC S I O SCH Y PR TSGR e WP VIV - -
Lo 555 ool ad g (S IS e Ao 5 i3 o s (62 Ol s 33 51 ool y s (s ot i 31 5L
Sosed bl g i | ol oy s il 53 (ST o b altes 55 oun b (6,50 G35 ol 5 ol o i it
5 I3 Gl b el BT Ole ol 8l JUis & _u b3 5 dlabisloe aS L Siuls slassgel e b Sl
5 doms Sl (65 S o 1y us al3e 55,8 oo a3 Sl (s 5 g 5l S 1 bl (lene (55 el (51
Ol 3 (Golems s gast b me (gl 4 S1 el ditme pimmen Ll o S35 cpsled Cuale i 1, OF Lobie i
d\)ﬂﬁpdﬁ.@é\”wgwmm\ybﬂ@\;@ru Gl B s Ll bl s 103 IS5 OG0l 40 S
S Olg oy ol sla e Lg)kuw)ﬁ)'\JJ:LN\JM.J;QJS&J@[?A}L;JLE:;\JylijuA@JALB
303 AT 3 b Jlss s s S8 il aalllae i US4 Jbm 3 38 B jme g0, 038 ST 5 bes S
S o 3555 oDl (Glers b bl S 50 (gloged 4

ol bl e Sl delas o sy K ol s |y Sl s ol s Gl AiS Olpl o 53 8 ol 5 LS
Sl sl ol s o S e 5 iy (slaly 3 o bie cal 3l (ol o g g0 ol & O3l (e SUS oS sl
ol 6 Jlm 53 ol o laas 53 0T (55513 (el Dl Slens ol 311 slie Jie (6l or o el oS
& i S s e Jlate oalie 5 el s (slaossal 3l o 1) o bie a0 A Sl |5t sline 5y
25 S Y aal & Jl 3 dils e Dl 8 5 sled |y O Ol 53 ool (glosss 5o a0 OF (glalis ax s 5l LS
Eaome 53 s o L3 Sl 55 (B mie 35 Gy e Sy s 3l golad) Cpslas oS 311y Sl a5l s
53 el Bl s Sl eealie oS il o cpaled (3500 I 1 Glal dorline il Suolie mi o) mal &8 S Ol g
ls a5 psled 4z s Sl s gdens 35l g0 edm 53 5 (G 5 (93 Shas S I 2l obe pla LIS &S -

il 3 5s 5 Olabivs Ol i SIS 5 aiadl r a3 Slaes gal il 56 5l g oS 3503 Olgie Ol e 4alls s
5 S G0l Al Gla 5 sl e 5 gt b 13 (6 LT (6,8 ISE Ol in ) A3 o S5 b
3 i Sl Sl by paliae 5 DSE 5 by ol s by (e W e slaby b 3 oS el e
3l 13 bLil 5 4y (gslizel

&l 5wl
jszﬁjbbﬁj)jbbg;cy_m‘é)w&‘?L;EMEMUGA))Q‘)&LJ)‘;JM{}Lsﬁbiju))‘cfi_mﬂduﬂd‘
L;“M“*"Q‘JT c&li‘:)))ry SJ\;M.;”_}J ;)}uﬁjrj) ZJ.'W..ijJ &M\)m ((QW\CB- .\Q.-L...A S0 44'_9.‘;3 ‘L;"‘LW:’)U‘:'.J‘:'.

Ao Jooh s 5t als s st S (GRA S Sy e (S5 seb
dl.p\ U’“"ij"g)’:'ﬁ &J}: aesls J.:.Bﬁjdifﬁ cwu&j) ‘j"“}}i L;LMJ‘J g;u}a.,\.d 9 LS)ﬁth :Lf.’libj\ u‘fuﬂ

‘;ﬁé‘ w_yw w)ﬂ};;)% j\j{;&lﬁ» cJ\)'\

‘o WV (e g 50k —pgd o)lesd it Jlo = (oMl (g5l jaed 5 (5 lore i)



ik

o4

Vs
4%

O 2, ) O 8 e 65 o

F

(FY=YA caxdl JI) ¢ oS 4gSLy ug;i:.; g 3 5o Jlﬁ‘) ¢>j:é;: CU@ cJ}ié;:; g Sy

(CARRVER) n(gli;— 4:) (abu [ wjj)) Y
(0+ :J,;-)l) «ol;}é QL.& L;.&é)) £
(QARRPEE) (O L;.@';: Z,»/}» 0

QY SRPEN) t(QL;'-liéj uL.& L;.&é)) A

(00 1) (5l &5 Gle gl 50 e (T AT, W v

Klo Cuw i d
Bordbari, F. (2012). Symbolism in Islamic art from the point of view of Titus Burkhardt. (Master's thesis in the field of art
research). University of Sistan and Baluchistan. [In Persian]

il G g axd 5o Al e Wi I8 b0l LS 5 esid o8 3 e | s ol S5l 0T sla b (g bs
Ol 5l 5 Ol

Corbin, H. (1962). History of Islamic philosophy. (Liadin Sherrard & Philip Sherrard, Trans.). London: The Institute of Ismaili
Studies. (Original work published 1960)
. (1997). Alone with the alone: creative imagination in the Sufism of Ibn Arabi. Princeton: Princeton University Press.
. (2007). Nasir-l Khusrau and Iranian Ismailism. Cambridge: Cambridge University Press.
Dickie, J. (2000). Fom architecture of the Islamic world. London: Thames & Hudson.
El-Dessouki, O. (2000). Translation of Islamic Culture into Arabian architecture. (Master's thesis in the field of architecture).
Curtin University of technology, Perth, Australia.
Emami Kopaei, S., Norouz Brazjani, V., & Safian, M. J. (2018). Phenomenology: A Methodology for Understanding Traditional
Architecture. Baghe Nazar. 15(65): 13-24. [In Persian]

Q)Jﬁ%) LS)L“"‘"M("@A)J &j)dwuwli ‘L;""L“";)U‘:’J"l QL:.‘BL.& b‘?Jw)‘u.:B)‘j)))y L'\i) e laws ‘;;?L“:)S;;Al.a\

Yoo ks pL (e
Emami, F. (2021). The religious architecture of Islam. Belgium: Brepols publishers.
Grabar, O. (1983). Reflections on the study of Islamic art. Mugarnas 1(1): 1-14.
. (1992). the Mediation of Ornament. Princeton: Princeton university press.
. (2006). Islamic art and beyond, constructing the study of Islamic art. Farnham: Ashgate publishing company.
. (2007). Symbols and Signs in Islamic Architecture. (Nayer Tahoori, Trans.). Golestan Honar. 3(9): 13-25. [In Persian]

BERN RS-V WY PR I R gTCO) PN L L vs 2 JUpve | Solems e 55 Wl 5 5l (VYA (S LS

(3 708 /o VAL UL

__ .(2009). Great Mosque of Isfahan. (Mohammad Ali Mousavi Fereidouni, Trans.). Isfahan: Mani publishing. (Original
work published 1990). [In Persian]

144+ JL»I)) GM)ML-;LJ‘ PES)) L}JLAJ.\:.\JQW‘ u)ﬁ““:’-f ‘5),.»:).5&)&.)»49:.«4.&:-)3 QLW‘ K)jm(\\‘/\/\)
(UZW"\Q /r

. (2017). the formation of Islamic art. (Mehdi Golchin Arefi, Trans.). Tehran: Hekmat Sina publishing. (Original work
published 1973). [In Persian]

Jlo 3 el e ol asend) v CaSm LSl 0L, . 3ol S dge an 5. Ol i (6,8 ISs (V1)
(U \TOY /p 1avY

Hauser, A. (2021). Philosophy of art history. (Mohammad Taghi Faramarzi, Trans.). Tehran: negah publishing. (Original work
published 1959). [In Persian]

(U YTA /61808 Jla 53 sdd iz ol ainnd) ol 2320165 163813 (& dams o 5 jon o )b s (V200) 5T 5l
Hojjat, I. (2015). Traditionalists and Architectural Traditionalism. HONAR-HA-YE-ZIBA Memari —va— shahrsazi. 20(1): 5-16. [In
Persian]

Imani, N. (2004). Architecture and Islam. (PhD dissertation in Architecture). Faculty of Fine Arts, University of Tehran. [In
Persian]

VFeY uLuM) 9 )».:b P9 o)l.o..«:} ¢ ponind X le - L;o)’t.wl LS)L")J?:“’ 9 ‘_g)Lqm ’Li.m)s \Y4



ik

N
Vs
s
o
dl/,.@.r DK.\:..':\} LL\i‘) LSLAJ“A am\) cé)Lq.x.d LSJ:S: dl.m‘) r‘)&w' 9 6)Lm.xﬁ (W’/\T’) 4\13[.) cthLq.i‘
. (2005). Criticism of historians' perception of Islamic architecture. Golestan Honar. 1(1): 74-80. [In Persian]
A=VE O s oS Y el golema 31 ObE 5 50 25 A8 (VWAL)

Mortazavi, S. R. (2017). Review and criticism of Henry Carbin's religious phenomenology approach. Journal of Religious
Thought of Shiraz University. 17(2): 121-142. [In Persian]

YN W e ol o ado bl aslhas o S (gl s bl ol 5 Sogy A 5 ooy 2 (V¥4 0le ) daws (G 5025 0

AEY

Mousavi Gilani, S. R. (2015). Methodology of Islamic Art. Qabasat. 20(78): 85-114. [In Persian]

AVF-AD (VAT - ool ‘é'y.w\f.lb éwu_&u’hg) .(YYvay) (2 e (SR

Pazouki, S. (2004). Historiography and its Relationship with the Theoretical Foundations of Art History. Khiyal. 3(10): 4-13. [In
Persian]

AY=£ 0N Jlst e b (0 slasls b O o 5 6 S 5msb (VYA ol e ¢ S5k
Piravi Vanak, M. (2016). Introducing criteria for comparative research based on Kerry Walk's point of view. Quarterly Journal
of Comparative Art Studies. 6(11): 1-10. [In Persian]

A=V O e ady Ol asldhas WSy g S s e el G sl sl Bae (IVA0) s 0 (SO (Sl
Qayyoomi Bidhendi, M. (2004). Oleg Grabar: His Thoughts and Work. Daneshnameh. 2(3): 69-135. [In Persian]
AT (0)Y Laslizils LS SIS 5 BT LOYAY) Lsls e (lindy o5

Nasirihamed, R. (2022). Refusal of politics in Henry Carbon's intellectual project. Scientific Quarterly of Political and
International Approaches. 13(3): 137-161. [In Persian]

AV O Ml s b slacibiny ol aalbhas S (65l (6555 055 53 Sl glaal (1£01) Lo clalois e

Schimmel, A. (2018). Deciphering the Signs of God: A Phenomenological Approach to Islam. (Abdul Rahim govahi, Trans.).
Tehran: Farhang Islamic Publishing office. (Original work published 1994). [In Persian]

0185 LS e e e 5 e |y il b3l a5 (sl SUT ) ) LT ol $5a5 . (0FAY) L leal ¢ fans
(G2 ITVY /00488 Jla s o e ol asens) L ol Som 3,25 s

Stierlin, H. (1971). Iran of the master builders. Geneva: Editions Sigma.
. (1996). Architectural art in the Safavid era. (Mansour Fallah Nejad, Trans.). Journal of art. 15(30): 169-187. (Original
work published 1981) [In Persian]

BERRS RNV WP JAVA AN :(V~)\0);J“\J.>.u.>\'}'.c‘>’\.é S a5 (G skt pas 53 (Slans pa (VYVO) (g Sla )l
(AT /e VAAY L

. (1998). Isfahan: image of paradise. (Jamshid Arjmand, Trans.). Tehran: Farzan Rooz. (Original work published 1976).

[In Persian]
/p 1AV Jlo s el Jhxe ol asens) L3g, O3 DHLADH 0l ol didiamr oz 5 .Sl 9ead 10l (VYY) L
L5 VYoo
. (2007). Maya architecture. (Alireza Placid, Trans.). Tehran: Farhangestane Honar. (Original work published 2001). [In
Persian]

L5 VYA /fY"\ Jlo y el Jize Jol ad) . a Qmjé]:;:;;\ﬁ: Ay Lo e a5 L (golens (\TAT)

. (2009). collection of articles on architecture and urban planning. Interpretation of the Shiite symbols of Imam
Mosque in Isfahan with the help of the writings of the mystic cleric, Sohrvardi. Academy of Art: 61-67. [In Persian]

L}Jl:-)) LSLAA.LJIJJ &os a QLW‘ rl.A‘ den 0 Lf"'l”; 6&:[.@ ﬁ“ﬂ LSJL‘“J'@‘; 9 6)\».&.& CJYLZA 48 same ul.fs (W‘/\/\) .

. (2017). Architecture of the Islamic world from Baghdad to Cordoba (from the 7th to the 13th century AD). (Narges
Soleimani, Trans.). Tehran: Farhooshe. (Original work published 2009). [In Persian]

ol asn) e 5ol Slada wfﬁ‘“f-f”(r“” BV 055D ab 36 slis 5l oDl Olezr (solens (V747

(A VYA /6 Yoed Jla 53 el iz

. (2020). Islamic art and architecture. (Gholamhossein Ali Mazandarani, Trans.). Tehran: Yazda. (Original work
published 2002). [In Persian]

/r YooY Jls 3 e ).J..M ‘_;‘.p\ dsee)) "3}.’. Jwi;' :Q\J_@.? 'Q-.")J“.)'L‘ L;LO WNBU Qs S L;«}L»‘ LS)L‘*""' 9 A (\Ya4) .
(UZ AW

Tahoori, Nayer. (2007). Criticism on the views of historians of Islamic art and architecture. Golestan Honar. 3(7): 13-32. [In

W | VY e 5 sl —ps osled qpii Jlo = (oMl (53l 5 (s lono Sin



ik

o4

Vs
4%

Persian]
Yy-\v (V)Y’ J.Js Qw J‘M‘“\ 6)@ 9 f.h Ql?-)}A LSLAAK.L_{) 2 6.).2.: (\‘ﬂ/\-\) ); cé)}@.b

. (2012). Kingdom of Mirrors: A Collection of Articles on the Wisdom of Islamic Art. Tehran: Scientific and Cultural
Publications. [In Persian]

S b ke Sllanl o8 500, L ol e CaSm 5 Vs 48 gazme laay] Sl (1YAY)

VFeY u‘.u.wo)s)u—f9.> o)l.o..«:} ¢ ponind L.le_L_;oMM’I Lg)lw).gtw9‘_§)ln.u f.idb)ﬁ A



	اردیانی-انگلیسی
	4

